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2 BRIDGES BETWEEN INDIVIDUAL TREES

Bridges between individual trees
explores the boundaries between
instrumental and electronic
sound, documenting over a decade
of musical relationships between
Weston Olencki, Patrick Stadler,
and Katherine Young. From the fungal
networks that inspire Young's
Mycorrhiza II to Olencki’s archival
and spectral experiments, the works
illuminate the interplay between
tradition and innovation, acoustic
and digital, human and machine.
The album project began in 2020
during the pandemic, when Young and
Olencki worked independently with
Stadler to create works that reflect
the challenges and possibilities of
remote collaboration.

(2020-2021)

Olencki's three pieces for saxophone
take divergent approaches toward
algorithmic listening. In datalore,
Stadler's virtuosic sopranino shred-
ding is pitted against its virtual
double, a physically-modeled sax-
ophone outfitted with dual pitch-
detection algorithms, stereo-
phonically fed back into each source.
Tenor madness makes the instru-
ment’'s memory audible, using a
real-time concatenative synthesis
engine to close-match Stadler’s

DATALORE 3
TENOR MADNESS
GIANT STEPS

improvised material to over 300+
albums spanning the entire recorded
history of the tenor saxophone.
It attempts to make audible the
saying that “to freely improvise is
to play (with) everything one has
ever heard.” Giant Steps is simply
a time-stretched rendition of
Coltrane’s Giant Steps, his ex-
tended explorations in harmonic
flight translated onto the inhar-
monic spectra of the baritone sax.



4 PUDDLES AND CRUMBS

Puddles and crumbs, written by Young
for Olencki, wires up Olencki’s
trombone in a loving embrace of
the byproducts and detritus of
instrumental performance. The piece
is older than the others on the album,
but in the music’s slide hits, trigger
smacks, gasping inhales, thuds, and
pops, themes that get developed in
the later works are present in raw
form: electroacoustic hybridity,
instruments as cyborgian tools, the
expressivity of physical virtuosity,
and the creative fertility of
collaborative integrity.

(2014-2016)

(2021)

MYCORRHIZA II (WITH PATRICK) 5

In Young’s Mycorrhiza II (with
Patrick), Stadler’'s recorded
doubles ebb and flow around the live
performer’s sound to build a subtly
shifting palimpsest. It is the
second in Young’'s series of works
for solo performers and electronics
that take inspiration from vast
and anarchic subterranean fungal
networks. Like the mycorrhizal
networks that act like “bridges
between the individual trees”
(Robin Wall Kimmerer, Braiding
Sweetgrass), the music is fragile
and fierce, vulnerable and vital.



6 WESTON OLENCKI

Weston Olencki is a musician from South

Carolina, 1living now in Berlin. Their
recent work deals with the non-linear
relationships and unexpected resonances
between experimental sound, geography,
historicity, and (mostly American) musical
traditions. They have presented work at
the Borealis Festival, Donaueschinger
Musiktage, Lampo, Black Mountain College,
Roulette Intermedium, Jalopy Theatre, among
others. Various recording projects have
been released by Longform Editions, Dinzu
Artefacts, SUPERPANG, Tripticks Tapes,
PAGANS, Full Spectrum, Hideous Replica,
Sound Holes, and Astral Spirits.

PATRICK STADLER

Saxophonist Patrick Stadler is deeply
committed to contemporary music. As a core
member of Ensemble Nikel and through solo
projects, he drives the creation of new
works, earning him the Swiss Music Prize
in 2023. He has performed with orchestras
such as the WDR Symphony Orchestra, Ensemble
Resonanz, and the Basel Symphony Orchestra.
His recordings, festival appearances, and
radio recordings attest to his dedication.
He has been a professor at the University of
Music in Nuremberg since 2019 and teaches at
the Darmstadt Summer Courses for New Music,
supplementing his teaching activities with
workshops and masterclasses at renowned
universities worldwide.

Mycorrhiza II (with Patrick) was created
with support from the Goethe-Institut 2020 Virtual
Partner Residency. This album was supported by
Emory University.

Photos: Alex Inglizian (Weston Olencki)
Daniele Caminit (Patrick Stadler), Bobby Fisher
(Katherine Young)

KATHERINE YOUNG 7

Katherine Young uses expressive
noises, curious timbres, and kinetic
structures in her electroacoustic
music and sonic art. Relation-
ship building is central to her
practice. She has worked closely
with Yarn/Wire, Wet Ink, Dal Niente,
Ensemble Nikel, Linda Jankowska,
Olivia De Prato, Weston Olencki,
and others. The LA Phil, Internationales
Musikinstitut Darmstadt, Fromm
Foundation at Harvard University, Third
Coast Percussion, the University of
Chicago’s Smart Museum of Art, and
others have commissioned concert
music and installation work.
Katherine has documented her music as
a bassoonist and improviser on numerous
recordings, including duos with
Anthony Braxton and Sam Scranton
(as Beautifulish). She teaches at
Emory University in Atlanta, GA,
and was a 2021 Guggenheim Fellow in
Music Composition.



