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| am excited to share this album of percussion music—a
collection that gave me the opportunity for musical exploration
and personal growth. Each work represents a different
challenge for the performer. Chris Paul Harman's Verve
examines the limitations of the marimba’s resonance and
answers with a work using reverb effects for a lush-sounding
instrument. Valerio Sannicandro’s Distentio looks at the same
issue of resonance using the vibraphone—by playing with
dampening, pedaling, and varied attacks, we begin to hear
the permutations of the resonance from the vibraphone’s
inner world. Roger Reynolds’ Autumn Island examines the
marimba with a different approach—using ornaments and
silence, the piece embraces space and fragmented musical
gestures to construct larger musical phrases. The challenges
posed in Inouk Demers’ Désastre concern the selection of
sounds and how these sounds cohere to make awhole. James
Wood’s Rogosanti presents the opportunity to cement my
view on multi-percussion—more precisely, howto constructand
embody a percussion setup. Building a brand-new instrument
with each multi-percussion work presents a window of
opportunity to underscore the sound of a percussionist with the
considerations of aesthetics, instruments, and the performing
body. Each work creates a universe of its own. Finally, Chris
Mercer’s Concerto Chamber answers the challenges posed
by Demers and Wood with a post-percussion proposition,
using a prepared guitar as a percussion instrument! Its
unassuming elegance and potential as a percussion source
opens our imagination for future directions.

-Aiyun Huang, 2021

When Aiyun Huang commissioned Désastre, | was faced with an interesting
problem. So many works for solo percussion move compulsively from one group
ofinstruments to the next. Since a single percussioninstrumentis rarely as versatile
as a wind or string instrument, when we listen to a work for a single percussion
setup a sense of inertia can settle in quickly, hence the apparent need to switch

to a different group of instruments.

Désastre
(2002)
Inouk Demers

My response to this was to write a work where the overall
timbre of the instruments was anonymous. Everything that
goes on happens more or less homogeneously among all the
instrument families. The instruments are all metal, with subtle
timbral gradations between them. With such a setup it was
possible to write lines that recalled the whole while forging a
network of affinities within that whole.

The etymology of the word Désastre suggests something
“fallen from the stars.”
(Inouk Demers)



Commissioned by Solo Marimba
Consortium with a grant from the
National Endowment for the Arts,
Autumn Island was written for Gordon
Stout. The work’s basic material comes
from four short themes: chordal (38”),
theme A (38”), theme B (23”) and
ostinato (9”). The composer applies
the SPLITZ and SPIRLZ algorithms to
the themes to generate 13 minutes of
music. These algorithms involve cutting
the themes into tiny fragments and re-
organizing them into different orders.
Silence and ornamentation are added
among the re-organized fragments to
humanize the computer-generated
musical material. Throughout the
piece, recurring musical gestures
from the four themes are embedded
at different points of the work to bring
coherence to the listening experience.
(Aiyun Huang)

Autumn Island
(1984)
Roger Reynolds

The percussionist plays a guitar on a table using mallets, guitar slide, rubber
ball, and triangle beater. The electronics place the percussionist in animaginary
“chamber” in which her actions elicit responses from an orchestra hidden
in the walls, as it were. | played all the orchestral samples myself, doubling or
harmonizing parts (and creating instrument sections) by physically moving to
appropriate locations within the stereo field. The electronics allow the performer
to interact with and control her orchestral accompaniment. The notation uses
a precise method for varying a given set of gestural materials, which gives the
performer some freedom in shaping the accompaniment at a given moment.
(Chris Mercer)

Concerto Chamber
(2021)
Chris Mercer



Distentio is the Latin word for “extension.” As we read from
S. Agostinus, the perception of time is a process that starting
from one point (the present, constantly moving) extends
backwards (the memory of what previously happened) and
forwards (the future, the will of making something happen).
(Valerio Sannicandro)

The source material for this work is a
Ve rve twelve-note set from which a series
of ever-unfolding harmonically based
gestures emerge like clouds of smoke.
To this end, the marimba sound is
blended with artificial reverberation,
not only to underline the harmonic
component, but also to elongate the
rich sound complexes inherent in the
“attack” of the mallets against the
wooden bars. Verve was completed in
1998 with the help of a grant from the

(1998)
Chris Paul Harman

Distentio
(2004)
Valerio Sannicandro

Toronto Arts Council.
(Chris Paul Harman)

Rogosanti
(1986)
James Wood

Rogosanti is the Sanskrit word for “healing” or “quieting of
disease.” Here the evil spirit is represented by a rhythmic
cell from Northern India called Ata Tristra (3.3.2.2.) and is
associated with the drums and wooden instruments—the good
spirit by a cell from Southern India called Dhamar-tala (5.2.3.4.)
and is associated with the metal instruments. If healing isto be
achieved, the evil spirit must become possessed by the good
spirit. (James Wood)
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